








YOKY IN WONDERLAND 


July8 A panoramic drive through thirty-five miles of hair- 
pin curves among hills and fields. The road ends at Filacciano. No cars can 
pass through the village. To leave one must take the same road back. 

Our cars and trucks are parked on a slope at the village gate. On the 
other side of the gate is the Piazzo Umberto I, bordered on each side by 
a row of low houses built in the sixteenth century. This is where we shall 
film Guido’s talk with Claudia (Sequence 40). 

In the background is the chateau. Seated on the sloping steps, Federico, 
Whirlwind, Gianni and their assistants are enjoying the sunset. The entrance 
to the chateau is also the access to the main street of the village. Narrow, 
perhaps a hundred yards long, it ends in a little esplanade from which one 
can contemplate the Tiber and the plains and mountains of Sabina. 

Don Francesco del Drago, who owns the village and the surrounding 
countryside, is an artist. He has forbidden modern shop signs and ad- 
vertising. The shops on the Piazza Umberto I identify themselves with 
simple carved stone plaques: Butcher Shop, Café, Grocery. 

At seven o’clock our dinner baskets are passed out. The Filaccianesi 
go home to eat, too. 

When it is dark Gianni has the square cleared to see the effects of the 
electrical installations that have been in work since yesterday. The villagers 
gather in timid silence on the chateau steps. But, as always, there is a long 
wait, and finally a low hum of voices can be heard. By the time everything 
is finally ready, this undertone has risen like a sea at high tide. The 
village carabiniere has a heavy rope strung across the steps to prevent the 
children from running in front of the camera. The women and girls, in their 
slow, timid manner, press me with questions: 

“That girl with Claudia Cardinale—is it her sister?” 
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